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Pavel Chekov is one of the few characters that | contend was so
‘ compelling yet doesn’t receive the recognition he so often deserves. A char- §
acter added in the second season of TOS, he added much needed depth to
the bridge crew.
g Chekov was, for all intents and purposes, a big swing towards s
Gene’s optimistic and inclusive future — one that says, yes, even our modern
Cold War opponents from Russia can be included in this great journey. Sure,
maybe Walter Koenig was cast in the role for his looks (making all those
young female Trekkies swoon), but Walter brought gravitas and humor to the
character. He was the steady hand at the navigation console, and his charac-
ter growth throughout TOS and the subsequent films cannot be understated.
Managing Editor | had the good fortune of meeting Walter Koenig once at a conven-
Mark Sickle tion and | will say it’s an encounter | won’t soon forget. He was incredibly
funny and personable. Don’t be fooled by his rapier-sharp wit though — his
Senior Editor one-line zingers from the show aren’t all that Walter had to offer. I've now
Jenni Grubbs seen him in several dramatic performances on stage and he really makes you
) appreciate his depth of acting skill.
Ediger ) | believe Walter deserves all the props in the world for playing this
Jean DeBellis . , , L . o
Christopher Edler character the way he did. That’s why we’re dedicating this month’s issue to
Mona Mehas Walter and also to Anton Yelchin, who sadly passed away too soon.
Kevin R. Plummer
R — Mark Sickle z
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Michael Martin us We are truly interested in receiving feedback from our readers and
Mona Mehas fellow fans! Really love an article that appears in our magazine?
Stephen Mirkin Truly disagree with someone’s take on a topic? How are we doing?
Mark Sickle Do you have suggestions for features, articles, etc.?
Jamey Wylie
Research
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Have you always wanted to write about your love for Star Trek?
We are always looking for volunteer writers to join our team! Send
us an email at the ‘Contact Us’ link at left!

“Star Trek and all related marks, logos and characters are solely owned by CBS Studios Inc. This fan production is not
endorsed by, sponsored by, nor affiliated with CBS, Paramount Pictures, or any other Star Trek franchise, and is a non-
commercial fan-made e-zine intended for entertainment use only. No commercial exhibition or distribution is
permitted. No alleged independent rights will be asserted against CBS or Paramount Pictures.”
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When fans recall the

bridge of the USS Enterprise, icon-
ic names like Captain James T.
Kirk, Mr. Spock and Dr. Leonard
“Bones” McCoy often spring to
mind. But nestled among the
legendary crew stands a figure
whose impact on the Star Trek
universe — and on broader pop
culture — has often been under-
stated: Ensign (later Lieutenant)
Pavel Andreievich Chekov.
Portrayed by Walter Koenig,
ChekoV’s significance extends far
beyond his youthful exuberance,
thick  Russian  accent, and
penchant for inventing Russian
origins for everything from Scotch
whisky to the Garden of Eden. His
presence on the Enterprise was a
bold statement in the 1960s, a
vital piece of Star Trek’s visionary
mosaic, and his influence contin-
ues to reverberate through sci-
ence fiction and popular culture.

Breaking Barriers in a Divided
World

To appreciate Chekov’s
importance, one must first revisit
the world into which he was intro-
duced. The year was 1967, and
the Cold War between the United
States and the Soviet Union was
at its zenith. Mutual suspicion,
espionage, and the ever-present
specter of nuclear war dominated
global headlines. American media
often depicted Russians as villains
or caricatures, and the notion of a
Russian hero on an American TV
show — let alone as a trusted
member of an interstellar crew —
was almost unthinkable.

Enter Gene Roddenberry’s
Star Trek. The show’s very prem-
ise was one of inclusivity: the
bridge crew was intentionally

multinational, with Nichelle
Nichols as Uhura, George Takei as
Sulu, and Leonard Nimoy as
Spock, who himself was an outsid-
er navigating two worlds. But with
the addition of Chekov in the
show’s second season, the inclu-
sivity took on a new, explicitly
political dimension. Roddenberry
insisted that in the future, human-
ity would have transcended its
petty divisions. The Cold War,
with all its animosity and distrust,
would be relegated to history. In
Chekov, viewers saw not a Russian
adversary, but a colleague, a
friend and a symbol of hope for a
united Earth.

Chekov’s Origins: More Than a
Token

Some critics initially
dismissed Chekov’s introduction
as a play for younger audiences —
his Beatles-inspired haircut and
boyish charm were meant to draw
in teenage viewers, particularly
after the departure of Grace Lee
Whitney (Yeoman Rand) and the
rising popularity of The Monkees.
But Chekov’s character quickly
grew beyond network strategy.
His backstory, as a Russian prodi-
gy serving as navigator, positioned
him as an integral member of the
crew. He was never the butt of a
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joke because of his nationality;
instead, his intelligence, reliability
and moments of heroism estab-
lished him as an equal among the
Enterprise’s best and brightest.

Walter Koenig’s perfor-
mance, infused with humor and
heart, ensured Chekov was never
a mere stereotype. While his Rus-
sian accent and national pride
were played for laughs — his re-
peated assertions that everything
was “invented in Russia” became
an endearing running gag — he
also confronted real dangers with
courage and ingenuity. Episodes
like “The Trouble with Tribbles”
and “The Tholian Web” show-
cased his quick thinking and loyal-
ty. He was both comic relief and a
source of strength, a balance rare-
ly achieved in ensemble casts.

The Power of Representation:
Star Trek’s Vision

Perhaps Chekov’s greatest
importance lies in what he
represented: the power of repre-
sentation itself. In an era when
television was overwhelmingly
white and American, the sight of a
Russian officer working alongside
Americans, Asians and Africans on
equal footing was quietly  revo-
lutionary. For Soviet viewers
(many of whom watched the
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show surreptitiously), Chekov was
a signal that the future could be
different, that the animosity and
suspicion of the present might
one day be overcome.

For American viewers,
Chekov’s presence was a subtle
rebuke to natioalism. Star Trek did
not erase national identities, but it
showed them subsumed within a
larger, more noble purpose.
Chekov was proud of his Russian
heritage, just as Sulu was proud of
his Japanese ancestry and Uhura
of her African roots. The Enter-

prise was a microcosm of Rodden-
berry’s utopia, where diversity
was not just tolerated but cele-
brated. In this way, Chekov’s very
existence on the bridge was a
weekly reminder that cooperation
across cultures was both possible
and desirable.

Chekov in Action: Courage Under
Fire

Chekov’s importance is not
limited to symbolism. The charac-
ter distinguished himself time and
again through bravery and skill. In
“The Apple,” he saves the ship
from destruction by improvising a
solution under pressure. In
“Spectre of the Gun,” his compas-
sion and resilience are on full
display as he faces psychological
torment in a surreal Old West
town. In “The Wrath of Khan,”
Chekov’'s role is pivotal — his
encounter with Khan Noonien
Singh sets the stage for the film’s
dramatic events, and his resource-
fulness helps the crew escape a
deadly trap.

Chekov’s technical exper-
tise also plays a crucial part in
countless episodes, whether he’s
recalibrating navigation systems
or devising last-minute solutions
to save the day. Unlike many
supporting characters in 1960s
television, Chekov was allowed to
make mistakes and learn from
them, making him relatable and
human. His youthful enthusiasm
was never mocked; instead, it was
depicted as an asset, a reminder
that the future belongs to the
next generation.

The Actor’s Perspective: Walter
Koenig’s Legacy

Walter Koenig, the actor
behind Chekov, has spoken
candidly about the challenges and
rewards of playing the character.
Initially disappointed by the
relative lack of screen time and
development compared to other
main characters, Koenig nonethe-
less embraced his role as a cultur-
al ambassador. He received letters
from Russian fans who were
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delighted and surprised to see a
compatriot on American televi-
sion, and from American fans who
appreciated the show’s message
of unity.

Koenig’s portrayal gave
Chekov depth and warmth,
elevating him from potential ste-
reotype to beloved icon. He

brought humor, humility, and an
everyman quality that resonated
with viewers worldwide. Koenig’s

involvement in the Star Trek films
and later in Star Trek: The Ani-
mated Series as well as his appear-
ances at conventions, cemented
his place in Trek lore. His commit-
ment to the character, even in the
face of limited opportunities,
speaks volumes about the endur-
ing appeal of Chekov.

Chekov’s Enduring Influence

The impact of Chekov —
and by extension, Koenig — can
be seen in the generations of fans
and creators inspired by Star Trek.
The character’s legacy is evident
in subsequent iterations of the
franchise, where diversity on the
bridge became not just an ideal,
but a foundation. The rebooted
“Kelvin Timeline” films, with
Anton Yelchin as Chekov, reintro-
duced the character to a new
audience. Yelchin’s  portrayal
honored Koenig’s original while
adding new layers of vulnerability
and charm. The outpouring of
grief following Yelchin’s tragic
death in 2016 was a testament to

how deeply Chekov had touched
viewers'’ lives.

Beyond Star Trek, Chekov’s
presence helped pave the way for

more nuanced depictions of
Russians and other minorities in
Western media. He was neither
villain nor comic relief; he was a
hero in his own right. This shift,
subtle though it was, contributed
to a broader reimagining of what
was possible in science fiction and
television. When viewers saw
Chekov on the bridge, they saw
themselves — or the possibility of
themselves — reflected in the
hopeful future Star Trek prom-
ised.

Chekov and the Larger Message
of Star Trek

Star Trek has always been
more than a show about space
exploration; it is a show about
humanity’s potential for growth,
cooperation, and understanding.
Chekov’s importance is insepara-
ble from this message. He is a
living (if fictional) repudiation of



ENGAGE! Magazine

prejudice and fear. His friendship
with Sulu, his respect for Kirk, his
camaraderie with the rest of the
crew — these relationships
modeled the kind of world
Roddenberry hoped to inspire.
Chekov’s many contribu-
tions, both explicit and implicit,
challenge us to reexamine our
own assumptions about “the
other.” At a time when the world

teetered on the brink of nuclear
disaster, Star Trek dared to imag-
ine a future where Russians and
Americans worked side by side —
not just tolerating one another,
but trusting, respecting, and rely-
ing on each other. This vision,
radical in its day and still aspira-
tional now, is embodied in
Chekov's every line, every joke,
every act of bravery.

Chekov’s Humor: Breaking Down
Barriers

One cannot discuss Chekov
without mentioning his humor.
Whether mangling English idioms,
expressing exasperation at being
misunderstood, or proudly attrib-
uting inventions to Russia,
Chekov’s lighthearted moments
provided much-needed levity. For
him, everything was invented in
Russia. But his humor also served
a deeper purpose: it humanized
him, making him accessible to
audiences who might otherwise
have been wary of a Russian char-
acter.

This approach was not
accidental. By making Chekov
funny, the writers allowed viewers
to see past their own biases.
Laughter is a universal language,
and Chekov’s jokes — always de-
livered with sincerity — reminded
us that underneath geopolitics
and stereotypes, we are all funda-
mentally the same. In this way,
Chekov’s humor was a quiet but
powerful tool for empathy.
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The Future of Chekov
Representation in Sci-Fi

As Star Trek continues to
evolve, so too does the legacy of
Pavel Chekov. New series, from
Star Trek: Discovery to Star Trek:
Strange  New  Worlds, have
embraced and expanded the
show’s commitment to diversity.
But Chekov’s trailblazing role
remains a touchstone — a
reminder of what can be achieved
when creators dare to imagine a
better world.

The importance of repre-
sentation in media cannot be
overstated. For young viewers of
Russian descent, Chekov was a
rare example of a hero who
looked and sounded like them.
For others, he was a lesson in
empathy, a challenge to their pre-

and

conceptions. Today, as new barri-
ers emerge and old prejudices
persist, Chekov’s place on the
bridge is as relevant as ever.

Conclusion: Lessons from the Boy
from Russia

Pavel Chekov may not
have been the captain or the
science officer, but his importance
to Star Trek — and to our under-
standing of what science fiction
can achieve — is immense. He
was a product of his time, yet also
timeless; a symbol of reconcilia-
tion, hope and the enduring pow-
er of diversity.

In celebrating Chekov, we
celebrate the best of Star Trek:
the belief that the future is not
fixed, that humanity can rise
above its divisions, and that even

the smallest voices can make a
difference. Whether navigating
the stars or the complexities of
our own world, the lesson en-
dures: we are stronger together,
and the future belongs to all of us.

MARK SICKLE: Mark Sickle is
an Egyptologist (archaeologist)
by day, diehard Trekkie all the
time. Founder of the Star Trek
Family. Lives in West Virginia
with his beautiful wife Lisa,
puppies Odo, Kira, Wesley and
Jadzia; and kitties Nala, Cymba,
Cena, Elleadora, and Aeolia.
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Being a child of the ‘60s,
there always seemed to be that
one person in a group who was
labeled “the cute one.”

It might have started with
the appearance of The Beatles to
the American viewing audience. |
do not think | need to offer any
extensive information as to who
The Beatles were. Suffice it to say,
they were four mop-top lads from
England who wrote some catchy
tunes and songs and might have
defined the entire culture of the
1960s. Other than that, they were
OK, yeah right...

The band consisted of John
Lennon, George Harrison, Ringo
Starr and Paul McCartney. Each
had a unique personality and
appearance. From this, they each
received a specific label. John was
the “smart one.” George was the
“thoughtful one.” Ringo was the
“funny one.” And Paul, he was the
“cute one.”

If you have seen their per-
formances or the few movies they
made like “A Hard Day’s Night” or
“Help,” the personalities were
prominent.

As the '60s progressed, it
was Paul who seemed to garner
all the attention due to his good
looks and style. To this day, he still
retains those qualities that made
him a fan favorite.

As an alternative to The
Beatles, we had our own home
grown musical band that fit these
requirements as well. Appearing
on the ABC TV network, The Mon-
kees premiered on September 12,
1966, four days after the debut of
Star Trek (more about that later).
Amongst the four members of the
band, Davy Jones from England
(like The Beatles) was the official

“cute one.” His good looks and
British style was much in line with
Paul McCartney. The Monkees
lasted two seasons on TV, yet
their music lives on.
Now on to
Trek connection.
When Star Trek debuted,
the stars were Leonard Nimoy,
DeForest Kelly and William Shat-
ner. All the other bridge members
were considered supporting ac-
tors to the shows leads. In doing
the comparison to The Beatles,
Spock was the “smart one,”
DeForest was the “thoughtful
one” and Kirk was, at times, either
the “thoughtful one” or “the fun-
ny one.” Yet who was the “cute
one?” For the first season of Star
Trek, this person was missing.
When the second season
was in plans, Gene Roddenberry
added a new character to the sup-
porting cast, that being Pavel
Chekov. What was significant was
this character was of Russian
descent and spoke with a Russian
accent. This was 1967 and we
were in the middle of a “Cold
War” with the USSR. Once again,
diversity was key to the characters
on the bridge of the USS Enter-
prise and including an enemy of

the Star

the USA was very significant.

Only two actors auditioned
for the role, and it was awarded
to Walter Koenig, son to Lithuani-
an (part of the Russian empire)
Jewish immigrants. So, playing this
role was not a stretch. His good
looks, and that he resembled Davy
Jones of The Monkees, made him
the perfect “cute one” for the
bridge crew. Gene had Walter
“ham up” his Russian accent and
the bravado of the Russian psyche
of the time. When Chekov spoke
to Scotty about Scotch, he re-
marked that it was “invented by a
little old lady from Leningrad.”

Walter’s character grew in
popularity and he appeared in
thirty-six episodes in seasons two
and three of Star Trek. He could
be “the funny one” when needed
or the “thoughtful one” as well,
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yet he brought that missing piece
to the bridge crew as the “cute
one.”

Even as his hair began to
recede, the use of a hair piece was
used to maintain that “mop-top”
look, yet his charm never receded.
Originally thought to be a margin-
al character on the series, his pop-
ularity grew and he became more
of a fixture on the bridge and on
away teams.

When TOS ended, he
appeared in all six of the
TOS movies and Star Trek:
Generations as well. His shining
moment was in Star Trek: The
Voyage Home when on the streets
of San Francisco, he made the
now famous statement to a
police officer, “it’s where they
keep the nuclear wessels.”

All in all, he made or ap-
peared in 25 movies and 28 differ-

ent TV series, his last was on Star
Trek: Picard, season three
as President Chekov (a descend-
ant of Pavel’s.)

Walter still continues to
appear at Star Trek conventions
and makes numerous appearanc-
es. | ran into him at the Septem-
ber 8, 2023, protest at Paramount
studios in support of actors and
writers. There, | had the oppor-
tunity to thank him for his contri-
butions to Star Trek. He looked
great then and recently celebrat-
ed his 89th birthday, still as “cute”
as ever.

STEPHEN MIRKIN: | first
learned about science fiction
the moment | was able to
reach the on/off knob on my
parents’ black-and-white TV
set. Being born in 1956, | was
there on Sept. 8, 1966 to watch
the first episode of Star Trek.
Since then, | have watched
every TV series and every mov-
ie, and | only look forward to

=

the next great Star Trek
moment.
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Dne of the most polariz-
ing issues among fans of Star Trek
is the Kelvin timeline that ushered
in a new era for the franchise.
There has been endless debate on
whether The Original Series
should have been rebooted at all
and whether it was done in a
manner that was true to the ethos
of Star Trek. No matter how one
feels about the movies them-
selves, we can all agree that any
reprise of Star Trek would have
huge expectations attached to it.
The actors, in particular, would
have giant shoes to fill. The char-
acters that inhabit the Star Trek
universe are cultural icons and
have influenced generations since
the 1960s. Compounding the issue
is the undeniable fact that Star
Trek fans are some of the most
devoted, demanding, opinionated,
and critical consumers of media.
The pressure associated with
meeting these expectations had
to have been enormous for the
cast. Despite these lofty demands,
the actors in the reboot series did
a fantastic job. One actor in partic-
ular who understood the respon-
sibility and the gravity of reprising
an iconic role was Anton Yelchin
as Chekov.

Anton Yelchin was born in
1989 in Leningrad (Now St. Peters-
burg), Russia to figure skaters Irina
and Victor Yelchin. His family
immigrated to the United States
when he was only 6 months old.
He had an artistic soul and started
acting lessons at an early age
and was soon given many roles in
television, commercials, and cine-
ma. IMDB has attributed 69 acting
credits to Yelchin, which is impres-
sive given his youth. Throughout
this brief career he played a diver-

sity of roles. Anton reveled in this
broad range of acting parts saying,
“I'm trying to figure out what | can
do creatively. It’s about trying to
find new things and trying to fig-
ure out voices and borrowing
from things and learning as much
as possible so that | have an ar-
chive of things to borrow from.”

According to a 2016
TrekNews.net article, after
meeting Yelchin on the set of Star
Trek (2009), Walter Koenig was so
impressed with Yelchin’s acting
that he commented, “l was in the
presence of a gifted performer.”
Beyond acting, he was involved in
many artistic pursuits such as
playing guitar, writing original mu-
sic, poetry, and photography. Un-
fortunately, we will never know
exactly how much he would have
contributed to cinema and the
arts due to his untimely death in
2016.

Anton took up the chal-
lenge of reprising Chekov and
along the way became a fan and
student of The Original Series. In
an interview with SlashFilm.com
Yelchin remarked, "...I loved it...|
even watched the episodes that
Chekov wasn't in.”

Though he was given the
freedom to interpret the role as
he pleased, he sought to honor

the legacy of Walter Koenig and
drew inspiration from that. Even
when it came to Chekov’s accent,
Yelchin made a deliberate effort

to sound like Koenig. Despite
being able to speak Russian flu-
ently and being familiar with a
“real” Russian accent, he wanted
to honor the classic Chekov
speech patterns. He said in a 2009
interview with TrekMovie.com, “I
have no problem doing a real Rus-
sian accent, but that wouldn’t be
Chekov to me.” In other words,
Yelchin was wise enough to un-
derstand Chekov's quirky accent
and mannerisms were essential to
who the character was. This was
Yelchin’s humble recognition that
Koenig’s Chekov would always be
the definitive version.

Walter Koenig and the

character of Chekov was intro-
duced into the second season of
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Star Trek: The Original Series to
cover for George Takei’s absence
and to make the show more ap-
pealing to a younger audience.
Chekov’s role was designed to tap
into the youth culture of the 60s
and to add a “Davy Jones” type to
the roster of Star Trek. Yelchin
fully embodied this youthful ap-
peal and was definitely relatable
to younger audiences. After
George Takei’s return to the show
in the second season, Chekov’s
character morphed into a source
of comedic relief and a foil for
Sulu’s more serious mien. Yelchin
also embraced this aspect of the
character and was able to create

an aura of humorous charm and
add a bit of catharsis to the ten-
sion of the narrative.

Although Anton Yelchin
sought to pay homage to Koenig’s
Chekov, he still worked to make
the role his own. Yelchin under-
stood that Chekov was supposed
to be a very junior officer, filled
with enthusiasm and youthful en-
ergy. Anton delivered this su-
premely, filling the screen with
boundless energy, sometimes
more so than Koenig. Given an
opportunity by J.J. Abrams to im-
provise, Yelchin brought a great
deal of spunk to those scenes. He
would move beyond the script by
inserting Russian phrases such as
"Ox, uyept!" (O, man!) or "A He
cymacweawmn!" (I am not crazy!).
This improvisation delivered a
touch of humor and a more au-
thentic “Russian-ness” to the sce-
ne. It was in those moments that
Yelchin brought something fresh
and unique to the role.

As a community of fans we
can find common cause in cele-
brating the memory of Anton
Yelchin. He was a young and im-
mensely talented actor who ap-

18

proached the role with the utmost
respect and did his very best to
honor the legacy of Walter
Koenig. While he followed
Koenig’s blueprint, he still added
his own charm, wit, and energy to
every scene. We should be grate-
ful for his part in bringing Star
Trek back to the big screen and
introducing the franchise to a new
generation of viewers. He used his
talents to entertain us, make us
laugh, and expand upon some-
thing that we all love and for that,
| am most grateful.

His life as a gift. May he
live long and prosper in our
memory.

JAMEY L. WYLIE: Jamey is a
lifelong lover of all things

Trek, especially the media of
novels and comics. He is cur-
rently a professional school
counselor and bi-vocational
pastor. Jamey is married to
Amanda, who enables his
nerdiness.
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When discussing the
enduring legacy of Star Trek, few
characters elicit as much fondness
as Pavel Andreievich Chekov.
Introduced in the second season
of Star Trek: The Original Series
(TOS), Chekov, played by Walter
Koenig, quickly became a fan
favorite, known for his youthful
enthusiasm, charming accent and
comic relief. As Star Trek transi-
tioned from television to the silver
screen, Chekov’s role evolved,
prompting debate among fans and
critics alike: Was Chekov a strong-
er character in the original series
or in the movies? This article aims
to analyze Chekov’s character arc,
depth, and narrative function
across both mediums, ultimately
exploring where he emerged as a
more compelling and impactful
figure.

Chekov in The Original Series: The
Young Enthusiast
Chekov’s arrival in TOS

during its second season was

largely motivated by a desire to
appeal to younger viewers and to
reflect the international nature of
the Enterprise crew. Modeled
partly after Davy Jones of “The
Monkees”, Chekov was written as

a youthful, optimistic and some-
what naive navigator. His Russian
heritage was played up for both
humor and political relevance,
providing a Cold War-era nod
toward a future of international
cooperation.

In the series, Chekov’s role
was often limited. He was usually
found at the helm or in the scienc-
es, rarely at the center of the plot.
Episodes such as “The Apple” and
“Spectre of the Gun” gave him
brief moments of focus, often
highlighting his loyalty, courage,
or penchant for comic misunder-
standings. However, Chekov’s de-
velopment was often constrained
by the ensemble nature of TOS
and the dominance of Kirk, Spock,
and McCoy in the narrative. His
stories rarely delved deeply into
his background or inner life, and
his function was often to provide
technical information, comic
relief or serve as a plot device.

That said, Chekov’s
strengths in TOS were clear: he
was competent, quick-thinking
and fiercely loyal to his shipmates.
His exuberance and youthful
perspective added a unique ener-
gy to the bridge, and his occasion-
al bravado (“I can do that!”) con-
tributed to the show’s sense of

camaraderie and optimism. Yet,

his narrative weight rarely
matched that of the main trio, and
his personal growth remained
largely static over the course of
the series.

Chekov in the Movies: Growth,
Agency and Heroism

With the transition to the
film series, beginning with Star
Trek: The Motion Picture (1979),
Chekov’s role subtly but notably
evolved. The movies offered more
opportunities for ensemble char-
acters to shine, as the stories
often required teamwork and
allowed for more character-driven
moments outside the central
triumvirate.

In Star Trek Il: The Wrath
of Khan (1982), Chekov is promot-
ed to First Officer of the USS
Reliant. This promotion is signifi-
cant, representing a maturation of
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his character and a recognition of
his competence and leadership.
The film places Chekov in high-
stakes situations — most memo-
rably his capture and later mind-
control by Khan Noonien Singh.
His resilience and resourcefulness
are put to the test, and Chekov is
no longer simply following orders;
he is making critical decisions, fac-
ing danger head-on, and contrib-
uting meaningfully to the narra-
tive’s tension and resolution.
Throughout the film series,
Chekov’s  responsibilities and
moments of agency increase. In

\
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Star Trek IV: The Voyage Home
(1986), he is given a central role in
the comedic subplot of finding
“nuclear wessels” in 20th-century
San Francisco. The sequence is
both a showcase for Koenig’'s
comedic timing and a demonstra-
tion of Chekov’s determination
and adaptability. Facing arrest and
injury, Chekov keeps his wits
about him, endearing himself to
both his crew and the audience.

In Star Trek VI: The
Undiscovered  Country (1991),
Chekov is again placed in situa-
tions requiring quick thinking and
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moral clarity. His dialogue and ac-
tions reflect a more seasoned
officer, one whose youthful exu-
berance has matured into steady
professionalism. The films thus
allow Chekov to grow, to experi-
ence setbacks, and to show cour-
age under fire, both literally and
figuratively.

Character Depth and Narrative
Purpose

One of the key differences
between Chekov’s portrayal in the
series and the movies is the de-
gree of narrative importance and
depth afforded to his character. In
TOS, Chekov is an emblem of
youth and diversity, yet often
operates on the narrative periph-
ery. In the films, he becomes an
integral member of the crew,
entrusted with significant respon-
sibilities and allowed to experi-
ence personal growth.

The movies provide Che-
kov with an arc, however subtle:
from the eager ensign to a
seasoned officer with leadership
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experience. He is allowed to fail,
to be vulnerable, and to recover
— traits that contribute to a more
three-dimensional character. The
cinematic format, with its larger
stakes and longer runtime, gives
ensemble characters like Chekov
more space to breathe, to act, and
to influence outcomes.

Performance and Impact

Walter Koenig’s perfor-
mance is another key factor. In
TOS, Koenig infuses Chekov with
charm and earnestness, but is
often constrained by limited
screen time and dialogue. In the
movies, Koenig is given the oppor-
tunity to explore a wider emotion-
al range — fear, pain, humor and
resolve — making Chekov feel
more real and relatable. Notably,
the film’s willingness to place Che-
kov in danger or give him pivotal
tasks elevates his importance to
both the narrative and the audi-
ence’s emotional investment.

Conclusion: A Stronger Chekov in
the Movies

While Chekov’s introduc-
tion in TOS was groundbreaking
and necessary for the era, his
character’s true strength and
depth emerge in the Star Trek
movies. The films allow Chekov to
move beyond the role of comic
relief and bridge crew filler, trans-
forming him into a fully realized,
competent, and heroic figure. His
growth from the enthusiastic en-
sign to an officer capable of lead-
ership and sacrifice mirrors the
franchise’s broader themes of
evolution, unity and hope.

Ultimately, Chekov is a
testament to Star Trek’s ability to
nurture even its secondary
characters into lasting icons. It is
in the movies that Chekov steps
out of the shadow of the main trio
and becomes, in his own right, a
strong and memorable Starfleet
officer.
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“TWO-VISIONS OF

Comparing the Legacy
of Star Trek's TOS and TNG
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.sltar Trek: The Next

Generation first aired in 1987 and
brought with it some big shoes to
fill. Audiences and fans of The
Original Series had certain expec-
tations following a show that
became a cultural phenomenon,
known for its optimistic vision of
the future, iconic characters, and
willingness to tackle controversial
issues. TNG inherited that legacy
but brought its own approach to
storytelling, characters and
themes, creating a series that
could stand on its own while pay-
ing homage to its predecessor.
With a detailed comparison of
these two series reveals not only
their differences but also the ways
in which both reflected the hopes,
concerns, and creative ambitions
of their respective eras.

Storytelling Approach

The Original Series often
embraced an episodic, sometimes
experimental storytelling style.
With only three seasons, the writ-
ers had to tell stories quickly and
compellingly, frequently relying on
allegory to comment on contem-
porary social and political issues.
Episodes like “The City on the
Edge of Forever” explored time
travel to confront questions about
morality and personal responsibil-
ity, while “Let That Be Your Last
Battlefield” used aliens to mirror
racial prejudice in America. The
premise being that these two war-
ring people are in constant con-
flict and hatred because one race
has black on the left and white on
the right and the other has it in
reverse. TOS tended toward high
concept plots, sometimes priori-
tizing ideas over scientific accura-
cy or character continuity.

TNG, by contrast, benefited from
a more structured, polished pro-
duction and a stronger focus on
continuity. While TNG maintained
an episodic storytelling style, it
often incorporated multi- episode
arcs and explored character devel-
opment over time. For example,
the recurring tension between
Capt. Picard and the Borg devel-
oped over multiple seasons,
allowing for a greater exploration
of PTSD and the effects of captiv-
ity. The Next Generation also
leaned heavily into philosophical
questions. Episodes like “Measure
of a Man” examined the rights of
artificial intelligence, while “The
Inner Light” contemplated the
meaning of life and legacy. Com-
pared to TOS, TNG’s storytelling
was more cerebral, frequently
emphasizing diplomacy, moral
reasoning and introspection over
the sometimes more action driven
narratives of its predecessor.

Thematic Exploration

Both TOS and TNG were deeply
committed to exploring themes
that were often ahead of their
time, though the nature and treat-
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ment of these themes differed.
TOS, emerging during the turbu-
lent 1960s, reflected the anxieties
and aspirations of its era. It tack-
led issues like war, racism and au-
thoritarianism, often using alien
civilizations as metaphors. Epi-
sodes such as “A Private Little
War” mirrored the Vietnam con-
flict, while “The Omega Glory”
offered commentary on national-
ism and the dangers of rigid ideol-
ogy. TOS’s themes were often
broad and immediate, aimed at
provoking thought and reflection
in a time of social upheaval.

TNG, on the other hand,
reflected the optimism and ethical
guestioning of the late 1980s and
1990s. While TNG inherited TOS’s
commitment to social commen-
tary, it often approached issues
from a more intellectual and phil-

osophical perspective. Ethical
dilemmas were central to
episodes like “Darmok,” which

explored the difficulties of com-
munication and understanding
across cultures, or “The Drum-
head,” which warned against the
dangers of paranoia and erosion
of civil liberties. TNG also fre-
guently examined the conse-

guences of technological advance-
ment, particularly through charac-
ters like Data, an android striving
to understand humanity, and the
Borg, representing the dehuman-
izing potential of collective con-
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formity. While TOS was more con-
cerned with immediate social alle-
gory, TNG often pursued timeless
moral and philosophical ques-
tions, inviting viewers to consider
the long-term implications of ethi-
cal choices.

Characterization and Leadership

One of the most notable
differences between the series lies
in character development and
leadership styles. In TOS, Capt.
James T. Kirk exemplified a charis-
matic, decisive and sometimes
impulsive leadership style. Kirk’s
command was defined by bold
actions and instinctual decision-
making, with Spock serving as his
logical counterpart and Dr. McCoy
providing an emotional and ethi-
cal counterpoint. This trio formed
the core of the series, allowing
TOS to balance tension, humor
and philosophy in a compact
ensemble. The supporting charac-
ters, while often less deeply
explored, contributed to memora-
ble episodic dynamics and iconic
storytelling moments.

TNG adopted a more en-
semble-driven and layered ap-
proach to characterization. Capt.
Jean-Luc Picard, unlike Kirk, relied
on diplomacy, careful deliberation,
and moral authority. He was a
thinker as much as an action-
oriented leader, often engaging in
ethical debate and long-term stra-
tegic planning. The supporting
crew were given more depth and
recurring storylines than many
TOS characters, creating opportu-
nities for ongoing development.
For instance, Lieutenant Com-
mander Data explored artificial
intelligence and human emotion;
Counselor Deanna Troi addressed

psychological and emotional con-
cerns; and Worf’s journey navi-
gated cultural identity, honor, and
personal ethics. TNG emphasized
character arcs and personal
growth across multiple episodes,
which allowed audiences to en-
gage more deeply with the crew’s
individual struggles and relation-
ships.

Diversity and Social Commentary

TOS broke new ground in
its casting and social commentary
for its time. Uhura, played by
Nichelle Nichols, was one of the
first Black women in a significant,
non-stereotypical role on Ameri-
can television, representing a
hopeful vision of racial equality in
the 23rd century. Her role as
Uhura would go on to inspire
countless future scientists, actors
and astronauts such as Mae
Jemison who would go on to do a
guest spot on The Next Genera-
tion. The inclusion of Sulu and
Chekov promoted international-
ism and cultural diversity. TOS
often used alien species to exam-
ine prejudice, war and human mo-
rality, making social commentary
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an intrinsic part of the show’s
DNA.

TNG continued and ex-
panded on this legacy with more
nuanced explorations of diversity
and ethics. The ensemble included
characters from multiple species
and cultures, such as Worf, a
Klingon navigating life among hu-
mans, and Lwaxana Troi, a Beta-
zoid with a unique perspective on
emotion and culture. Gender dy-
namics were also explored with
characters like Dr. Beverly Crusher,
who balanced professional au-
thority with maternal concern,
and Tasha Yar, whose storyline
confronted issues of agency and
vulnerability in a male-dominated
environment. TNG used its futuris-
tic setting to explore complex ethi-
cal dilemmas, how societies
should treat artificial life, the mo-
rality of intervention and the
responsibilities of power, often
with less allegorical bluntness
than TOS, but with more philo-
sophical depth.

Science, Technology and Realism

The Original Series came at
a time when the space race was at

its peak where rocket ships and
computers were just really starting
to come into their own. There was
an optimistic view of what sort of
fascinating technology could be
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imagined. However, due to budget
constraints for a television show,
the styles of the futuristic equip-
ment were quite bulky and had a
lot of switches and blinking lights.
They were designed not so much
for technical plausibility but for
more of a storytelling purpose. As
a matter of fact, the concept of
the transporter system came
about as a cost-saving measure, so
they didn’t have to build a shuttle
set to move to the planet’s
surface. Even though the commu-
nicators at the time resembled the
old-style flip phones, they were
just cool walkie talkies. Phaser
guns were just left over ray guns
from the ‘50s sci-fi movies, and
the tricorders at the time had no
real scientific basis, they were just
a scan of anything for whatever
reason that was needed at the
time.

By the time The Next Gen-
eration came along in the ‘80s,
computers had become more per-
sonal, sleek and more importantly
a digital interface. The LCARS sys-
tems (Library Computer Access
and Retrieval Systems) brought
forth touchscreens computers.

Technology also seemed to have

rules that were rooted in actual
science to a point. There were lim-
its to what the computer was able
to do. By benefiting from advanc-
es in special effects and a growing
public interest in scientific literacy,
they tended to frame its technolo-
gy more thoughtfully. Warp travel,
replicators, holodecks and the

workings of the starship Enter-
prise were often explored in a way
that emphasized problem-solving,

scientific curiosity and conse-
guences. For example, the epi-
sode “Cause and Effect” explores
time loops with a logical con-
sistency that rewards attentive
viewing, while “The Best of Both
Worlds” examines technological
vulnerability and strategy in deal-
ing with the Borg. TNG’s approach
reflected a shift in audience
expectations toward more sophis-
ticated, internally consistent sci-
ence fiction, blending imagination
with plausibility. When it came to
advanced  technologies, TOS
dreamed of what the future was
and The Next Generation tried to
build it.

Legacy and Cultural Impact

Star Trek is more than a
franchise, it is a cultural blueprint,
a catalyst for innovation, and a
shared mythology spanning gener-
ations. TOS invented the future;
TNG helped normalize it. Together,
they fundamentally reshaped how
society imagines technology, di-
versity, ethics and humanity’s long
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-term destiny. The Original Series
left such an imprint on the way
society dealt with social, racial,
and even economic issues of the
time. It presented a glimpse into
how things should be and some-
thing to strive to be. Discussing
issues was challenging, so adding
a positive angle made conversa-
tions easier. As The Next Genera-
tion came along it kept the same
narrative going but added new
pressing issues that the world was
facing at the time. Episodes such
as “The Outcast” delt with LGBTQ
issue. “Symbiosis” dealt with drug
addiction in a sci fi way. There are
several episodes that have

touched on severe trauma and
how people get through being
abused, specifically in the Picard
and the Borg arcs.

Since the 1960s when the
original show aired and even to-
day, Star Trek can be linked to
some of the real-life heroes and
scientific breakthroughs in the last
70 years. Scientists, engineers, as-
tronauts and people from many
other professions all say that they
owe their careers to watching Star
Trek growing up. People would
watch Star Trek and want to be a
part of exploration and be able to
make the fantasy of Trek real in
some way. Some of the technolog-
ical advancements in the last 50
years have started in Star Trek.
The flip phones from back in the
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day resemble the communicators
from The Original Series. Tablets,
touch screens and even the ad-
vancement of holographic tech-
nology can all be traced back to
Star Trek.

Fandom and Sci-Fi Culture

TOS as a franchise gave
birth to the organized fandom. It
gave fans from all walks of life to
come together and discuss charac-
ters, episodes and the opportunity
to meet the stars of their favorite
show. It also brought on the con-
cept of fan fiction. For the first-
time, fans of the show began to
write their own stories and script
ideas. Due to the fan love of Star
Trek, when the show was going to
be cancelled in 1968, the fans
managed to save it for another
season by fans sending letters by
the thousands to express their
love and demanding to save it.

The cultural force of Star
Trek fandom saved the franchise
after TOS was canceled. Without
fan conventions and early fan ac-

tivism, Star Trek might have van-
ished entirely.

TNG brought Star Trek into
mainstream households. Star Trek:
The Next Generation became one
of the highest rated syndicated
programs in TV history and proved
that Science Fiction could be pres-
tige entertainment. TNG helped
transform  “nerd culture” into
something respectable and influ-
ential. The idea of tech enthusi-
asts, scientists and sci-fi fans being
culturally important became more
normalized during the TNG era.

Conclusion

Comparing Star Trek: The
Original Series and The Next Gen-
eration highlights both continuity
and evolution within a beloved
franchise. TOS laid the ground-
work with bold storytelling, social
allegory and charismatic charac-
ters, establishing the philosophical
and moral backbone of Star Trek.
TNG refined and expanded upon
this foundation, emphasizing char-
acter development, philosophical

inquiry and sophisticated, often
scientifically grounded storytell-
ing. While the tone, style and nar-
rative strategies differ, both series
share a commitment to exploring
humanity’s potential and the ethi-
cal challenges of the future. To-
gether, they demonstrate how a
franchise can honor its origins
while adapting to new audiences
and cultural contexts, boldly going
where no television series had
gone before.

MICHAEL MARTIN: I've been a
J Star Trek fan since | was a kid. |
grew up on The Next Genera-
tion, fell in love with Deep
Space Nine and Voyager. It was
one of the few shows that my
father and | would watch to-
gether and still share the love
for the franchise today. The
show’s ideals, hope, unity and
moral courage have always
meant something real to me. It
gives me great pleasure to see
where humanity can go and

what can be achieved. t
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Every Star Trek fan knows
the name Enterprise. It’s the most
famous flagship of the Starfleet of
the United Federation of Planets
over multiple decades and many
starship designs. Gene Rodden-
berry’s first draft of Star Trek orig-
inally listed the vessel as the
U.S.S. Yorktown under Captain
Robert April, but that’s another
story. He ~changed it to
acknowledge an even more
famous ship from World War Il

Two landmark books,
“History of the Vessel ENTER-
PRISE: From the 16™ to the 24"
Century” by Ronald M. Roden, Jr.
[ISBN: 0-962-94323-1; Intergalac-
tic Press; May 1992] has an amaz-
ing amount of information on the
subject; along with “These are the
Voyages; A History of the Ships,
Aircraft, and Spacecraft named
Enterprise” by Arnold E. Van
Beverhoudt, Jr. [ISBN 978-0-557-
17825-4; Self-Published Second
Updated Edition, 2013].

ENTERPRISE

From18"' to the aa‘ﬁe‘ﬁury
~$14.95

The name Enterprise covers
more than 150 different vessels
throughout 400+ years of history,
including British, American and
French warships, plus multiple
privately owned vessels. For brev-
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ity, I'm only covering the history
of the American warships named
U.S.S. Enterprise.

The first American vessel
named Enterprise even pre-dates
the United States itself. It was a
British (62 ft) 12-gunned Supply
Sloop named HMS George. On
May 18, 1775, it was captured on
Lake Champlain by Colonel Bene-
dict Arnold, re-christened as En-
terprise, and given command to
Captain Israel Daniel Dickinson. It
participated in multiple engage-
ments, notably the Battle of
Valcour Island (October 11, 1776).
It was lost in battle, July 7, 1777,
and burned to evade capture.

The second ship named
U.S.S. Enterprise was a 8-gun Pri-
vateer Schooner (135 tons with a
crew of 70), launched December
20, 1776, and served in Chesa-
peake Bay on harbor duty until
1815.

The third ship and most
famously known as “The Lucky
Little Enterprise” was a 84 % ft, 18
gun, square tucked stern schoon-

er commissioned in 1799. This
ship took part in the Barbary War
on May 21, 1801, under the com-
mand of First Lieutenant Andrew
Sterett, they captured the 14-
gunned Tripoli in a three-hour
battle on August 1, 1801. Enter-
prise was sent back to Baltimore
with dispatches after this engage-
ment. While there, on the recom-
mendation of Congress, Sterett
was presented by President
Thomas Jefferson with a sword in
gratitude of the victory over the
Tripoli. In a letter dated 13 July,
1805 it states that the sword
would be presented to him along
with the letter. Enterprise’s crew
was also rewarded with an extra
month's pay. The ship returned to
the Mediterranean in November
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1802. Sterett turned over com-
mand of the Enterprise to Stephen
Decatur in April 1803. [After fur-
ther battles, Lt. Decatur was later
promoted as the youngest Cap-
tain in the US Navy at 25 years
old, in 1823.] Then the ship was
upgraded to a brigantine with 14-
guns, it served during the War of
1812, and continued to serve the
U.S. Navy until 1823, when it ran
aground on Little Cureaco in the

West Indies.

The fourth U.S.S. Enterprise
was an 88 ft Schooner, and served
American interests between Octo-
ber 1831 until June 1844.

Updated with latest technol-
ogy, the fifth U.S.S. Enterprise was
a steam screw sloop-of-war.
Launched in July 1874 as a wood-
en cruiser 185 ft long, 14 guns,
weighing 1375 tons, and with a
crew of 184. It was assigned to
the North Atlantic fleet where it
served until August, 1909.

Originally a wooden private
yacht, the sixth U.S.S. Enterprise
Motorboat 790 was bought by the
U.S. Navy in December 1916,
equipped with a crew of eight
men and a machine gun. It per-
formed harbor duties during
World War I. It was eventually
sold in August 1919.

The seventh and most
famous ship of World War Il, was
the Yorktown class aircraft carrier
CV-6 U.S.S. Enterprise (“The ‘Big
E’”), 809 ft. long with a displace-
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ment of 19,900 tons and a crew of
1890, launched to the Atlantic
Fleet October 1936 and commis-
sioned May 12, 1938. In April
1939, she was transferred to the
Pacific Fleet. U.S.S. Enterprise par-
ticipated in more major actions of
the war against Japan than any
other United States ship. These
actions included the attack on
Pearl Harbor — 18 Douglas SBD
Dauntless dive bombers of her air
group arrived over the harbor
during the attack; seven were
shot down with eight airmen
killed and two wounded, making
her the only American aircraft car-
rier with men at Pearl Harbor dur-
ing the attack and the first to sus-
tain casualties during the Pacific
War — the Battle of Midway, the
Battle of the Eastern Solomons,
the Battle of the Santa Cruz Is-
lands, various other air-sea en-
gagements during the Guadalca-
nal campaign, the Battle of the
Philippine Sea, and the Battle of
Leyte Gulf. Enterprise earned 20
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battle stars, the most for any U.S.
warship in World War Il, and was
the most decorated U.S. ship of
World War II. She was also the
first American ship to sink a full-
sized enemy warship after the Pa-
cific War had been declared when
her aircraft sank the Japanese
submarine 1-70 on December 10,
1941. On three occasions during
the war, the Japanese announced
that she had been sunk in battle,
inspiring her nickname "The Grey
Ghost." By the end of the war, her
planes and guns had downed 911
enemy planes, sunk 71 ships, and
damaged or destroyed 192 more.
She was scrapped in 1958.

USS Enterprise (CVN-65), for-
merly CVA(N)-65, is a decommis-
sioned United States Navy aircraft
carrier. In 1958, she became the
first nuclear-powered aircraft car-
rier in the United States Navy, and
the world, as well as the eighth
United States naval vessel to bear
the name. Like her predecessor of
World War Il fame, she is nick-
named "Big E". At 1,123 feet (342
m), she is the longest naval vessel
ever built and the only ship of her
class, which was originally
planned to have five other ships.

Her 93,284-ton (94,781 t) dis-
placement ranks her class as the
third-largest carrier class, after
the Nimitz class and the Gerald R.
Ford class. Enterprise had a crew
of some 4,600 service members.
After 56 years of service, she was
decommissioned in 2017.

[The name USS Enterprise
lives on at the US Navy Recruit
Training Facility at Naval Station
Great Lakes, North Chicago,
lllinois. The building is named
after the eight USS Enterprises
that have borne the name, includ-
ing the two famous aircraft carri-
ers pictured around the building's
quarterdeck. The first is CV-6,
which was a ship of the Yorktown
class launched in 1936 (the most
decorated Navy ship in history)
and one of only three American
carriers commissioned prior to
World War Il to survive the war.
The nautical flags hanging on the
quarterdeck of BLDG 7115 are
from CV-6. The second is CVN-65,
the world's first nuclear-powered
aircraft carrier. Many of the dis-
plays on the quarterdeck of USS
Enterprise (BLDG 7115) were
donated by USS Enterprise(CVN-
65). The USS Enterprise (BLDG
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7115) has 120,000 square feet
(11,000 m2) of space, enough to
accommodate 16 recruit divisions
of up to 88 recruits each. This
facility integrates berthing, class-
rooms, learning resource centers,
a galley, and a quarterdeck, all
under one roof. Each "ship" has a
ship's officer who fills the role of
commanding officer, a ship's lead-
ing chief petty officer who fills the
role of command master chief and
a chaplain.]

USS Enterprise (CVN-80) will
be the third Gerald R. Ford-class
aircraft carrier to be built for the
United States Navy. She will be
the ninth United States naval
vessel and third aircraft carrier to
bear the name, and is scheduled
to be in operation by 2029. Her
construction began in August
2017 with a steel-cutting ceremo-
ny. She is 1106 ft. long and
should displace 100,000 tons, and
will carry 4660 crew.

Other notable Enterprises
were:

e (1976) Challenger class Space
Shuttle Enterprise 0V-101,
used for NASA Approach &
Landing Test flights at Ed-
wards AFB in 1977 & 1978, as
well as other NASA duties. It
currently resides at the Intrep-
id Air & Space Museum in
New York Harbor.

e (1979-1991) Goodyear N1A

Blimp GZ-20 Enterprise.
One other way to re-live




ENGAGE! Magazine

the six-century history of the
name Enterprise, is to read the
fantastic Pocket Book anthology
“Enterprise Logs” (June 2000)
conceived by Robert Green-
burger and edited by Carol
Greenburg. It contains the fol-
lowing stories by some of the
best Star Trek authors:

e “The Veil at Valcour” by Diane

. Six centuries, ten captains.
One proud tradition...

Edited by Carol Greenburg
Introduction and Concept by Robert Greenberger

(Click the cover above to order a copy)

Carey (featuring Captain Israel
Daniel Dickenson (1776);
“World of Strangers” by Diane
Carey (featuring Captain Os-
borne B. Hardison (CV-6;
1942);

“Though Hell Should Bar The
Way” by Greg Cox (featuring
Captain Robert April (2246);
“Conflicting Natures” by Jerry
Oltion  (featuring  Captain
Christopher Pike (NCC-1701);
“The Avenger” by Michael Jan
Friedman (featuring Captain
James T. Kirk (NCC-1701);
“Night Whispers” by Diane
Duane (featuring Captain Will
Decker; NCC-1701 refit);

“Just Another Little Training
Cruise” by A.C. Crispin
(featuring  Captain  Spock
(Starfleet Academy);
“Shakedown” by Peter David
(featuring Captain John Harri-
man; NCC-1701B);

“Hour of Fire” by

Robert Greenburger
(featuring  Captain
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Rachel Garrett; NCC
-1701C);

“The Captain & The
King” by John Vorn-
holt (featuring Cap-
tain Jean-Luc Picard
NCC-1701D).

MICHAEL HOWARD: Michael
isa U.S. Army Veteran and

retired Deputy Sheriff. He
also is an original '66 TOS fan,
who has been a major collec-
tor of Star Trek novels and
reference books since 1975.
His current collections include
852 Star Trek novels (767
unique titles 1967-2025), 661
Star Trek nonfiction reference
books (1968-2025) and 663
magazines with Star Trek co-
vers or articles (1966-2024).
Nearing 70 years old, he and
his wife of 27 years live long
and prosper.
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DID NEXT GEN FINALLY GET

THE SEND-OFF THEY DESERVED?
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As fans, February 16,
2023 was a Red Letter Day. That
was when the long-awaited Sea-
son Premiere for the final season
of Star Trek: Picard (PIC) dropped
on Paramount+. Up to that point,
all we had were two trailers that
were making us more and more
curious about the fate of our he-
roes. The final season trailer was
cryptic. We saw Picard and Riker
powering up phasers, staging in
front of a door and asking “Are
you ready?” We saw Raffi running
around a dark, seedy planet con-
ducting some sort of investigation
and meeting up with Worf. Finally
ending with a terrified LaForge
terror-whispering “Lore...” We
were ready!

Opening sequence S3E1 — The
Next Generation

Once the episode started,
it was Easter Egg after glorious
Easter Egg. In the opening se-
guence we see the phrase “In The
25" Century...” looking like the
opening sequence for Star Trek Il
— giving us a link to the past.
Others recognized the beginning
bars of the Trek opening by Alex-
ander Courage.

Once the episode began,
we could tell that this was a vastly
different Beverly Crusher, not the
same innocent doctor we remem-
bered. She was darker, more cau-

tious and had been accustomed
to hard living. From the first sce-
ne to the final one | was hooked
and left wanting more.

And that was what we got.

In true serial form, every
episode built on the one prior.
We met old friends each week
and new ones too. From new
Navigator Sydney LaForge, to
Captain Liam Shaw played deftly
by Todd Stashwick we witnessed
the Enterprise crew coming back
together on the screen before us.
Not only were we introduced to
new friends, we were also intro-
duced to new enemies played by
Amanda Plummer of Pulp Fiction
fame. To say she was a brilliant
villain does her no justice as she
played as equal a caliber as the
Klingon villain played by her fa-
ther Christopher 30 years earlier
in Star Trek VI.

Amanda Plummer as Vadic (left)
and Honey Bunny (right)

That wasn't all though.
Writing was TNG-centric of course
and led by showrunner Terry
Matalas. Matalas was an avid fan
of Star Trek: The Next Generation.
As a prior Production Associate
on Star Trek: Voyager (VOY) and
Star Trek: Enterprise (ENT) he had
worked quite extensively with
Trek talent like Jeri Ryan and Tim
Russ as well as Todd Stashwick
from his production of “12 Mon-
keys”.
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With amazing directors
like Jonathan Frakes, who di-
rected multiple episodes, along-
side Doug Aarniokoski, Dan Liu
and Deborah Kampmeier it all
flowed seamlessly. Also present
were the Special Effects and Pro-
duction Designs we've come to
know as fans. Jason Zimmer and
his team shined with VFX,
Makeup and computer animation,
while Production Design was

Dave Blass' department with as-
sistance from Mike and Denise
Okuda and Doug Drexler.

Dave Blass (left) and Showrunner
Terry Matalas (right)

Blass recreated the iconic
Enterprise D bridge along with
help from the Okudas and Doug
Drexler. Together, they were able
to recreate the D's bridge down
to the smallest detail. Many fans
posted on their respective social
media accounts that the resurrec-
tion of the Enterprise D was so
moving that they found them-
selves in tears. That was one of
many nods to TNG the producers
made to bring the crew full circle,
and give them the ending they
truly deserved making the season
an epic one.

The season included the
full original cast (and many sup-
porting cast) from TNG, Tim Russ


https://www.google.com/search?q=Jonathan+Frakes&oq=&gs_lcrp=EgZjaHJvbWUqCQgBECMYJxjqAjIJCAAQIxgnGOoCMgkIARAjGCcY6gIyCQgCECMYJxjqAjIJCAMQIxgnGOoCMgkIBBAjGCcY6gIyCQgFECMYJxjqAjIJCAYQIxgnGOoCMgkIBxAuGCcY6gLSAQ02MzUxNDU2NjhqMGo3qAIIsAIB8QUWWgBRZv4MNw&sourceid=chr
https://www.google.com/search?q=Doug+Aarniokoski&oq=&gs_lcrp=EgZjaHJvbWUqCQgBECMYJxjqAjIJCAAQIxgnGOoCMgkIARAjGCcY6gIyCQgCECMYJxjqAjIJCAMQIxgnGOoCMgkIBBAjGCcY6gIyCQgFECMYJxjqAjIJCAYQIxgnGOoCMgkIBxAuGCcY6gLSAQ02MzUxNDU2NjhqMGo3qAIIsAIB8QUWWgBRZv4MNw&sourceid=ch
https://www.google.com/search?q=Dan+Liu&oq=&gs_lcrp=EgZjaHJvbWUqCQgBECMYJxjqAjIJCAAQIxgnGOoCMgkIARAjGCcY6gIyCQgCECMYJxjqAjIJCAMQIxgnGOoCMgkIBBAjGCcY6gIyCQgFECMYJxjqAjIJCAYQIxgnGOoCMgkIBxAuGCcY6gLSAQ02MzUxNDU2NjhqMGo3qAIIsAIB8QUWWgBRZv4MNw&sourceid=chrome&ie=U
https://www.google.com/search?q=Deborah+Kampmeier&oq=&gs_lcrp=EgZjaHJvbWUqCQgBECMYJxjqAjIJCAAQIxgnGOoCMgkIARAjGCcY6gIyCQgCECMYJxjqAjIJCAMQIxgnGOoCMgkIBBAjGCcY6gIyCQgFECMYJxjqAjIJCAYQIxgnGOoCMgkIBxAuGCcY6gLSAQ02MzUxNDU2NjhqMGo3qAIIsAIB8QUWWgBRZv4MNw&sourceid=c
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and Jeri Ryan from Voyager,
Michelle Forbes from DS9 and
even Moriarty, Daniel Davis! They
even included Attack Tribbles, the
Genesis Device AND the body of
Captain James T. Kirk.

Even though there were
some within our community who
were not fans of what we have
come to know as “New Trek” —
there were still fans who abso-
lutely LOVED Picard Season 3.
There is not a thing about Season
3 | didn't like. It was truly a love
letter to us — Trekkies, Trekkers,
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Star Trek fans, whatever moniker
we choose.

2026 marks 60 Years of
Star Trek. I'm sure there is going
to be list upon list of Best Star
Trek Episodes, or Top 10 Star Trek
Episodes, etc. If not the ENTIRE
run of Picard, then Season 3
should make up the majority of
those lists. HANDS DOWN!

| want to take a moment
to thank Sir Patrick Stewart, Terry
Matalas, Jonathan Frakes and the
entire cast and crew of Star Trek:
Picard for creating a cohesive

tion Podcas:

e e *

“with IJ Jeznach

team, a solid story and an abso-
lutely epic show that was truly
made with fans of the show in
mind. They took the world of Star
Trek and treated it with care and
reverence to bring us an experi-
ence that we all want to see con-
tinued. Post-Picard a movement
has surfaced to pick up where Q
and Jack Crusher left off. Star
Trek: Legacy has become a fan
dream we want to see come to

fruitinn

&

TJ JEZNACH: TJ Jeznach is the

podcast host of the Jupiter Sta-
tion podcast and a regular con-
tributor to ENGAGE! Magazine.


https://www.jupiterstationpodcast.com/

i ;) "J
1 W

=

HEKOV MOMENTS
\

" MARKSICKLE

o~




ENGAGE! Magazine

Pavel Chekov, the spirit-
ed Russian navigator of the USS
Enterprise, is one of Star Trek’s
most beloved supporting charac-
ters. Introduced in the second
season of Star Trek: The Original
Series, Chekov — played by
Walter Koenig — brought youthful
energy, humor and a distinct cul-
tural pride to the bridge. His jour-
ney through television episodes
and movies is filled with standout
moments that showcase his brav-
ery, wit and heart. Here’s a look at
Chekov’s top 10 moments and
what they reveal about his charac-
ter and significance in the Star
Trek universe.

1. Introduction in "Amok

Time" (TOS, Season 2)
Chekov’s debut is more than a
simple crew addition; it marks
Star Trek’s effort to appeal to a
younger audience and reflect Cold
War-era geopolitics with a Russian
character on a unified Earth ves-
sel. His banter and enthusiasm
immediately set him apart, and
his presence demonstrates the
show's message of hope and uni-

ty.

2. The Klingon Brawl in "The
Trouble with Tribbles"

This episode’s bar fight, sparked
by Chekov’s spirited defense of
Russian pride, is a classic Star Trek

comedic moment. Chekov embod-
ies national pride, but also comic
relief, making him relatable and
endearing while highlighting the
series’ playful side.

3. Outwitting Apollo in "Who
Mourns for Adonais?"

Chekov’s scientific acumen is on
display as he helps the Enterprise
crew escape Apollo’s grasp. This
moment is more than technical
problem-solving—it’s a testament
to the value of quick thinking and
the importance of every crew
member’s expertise.

4. Facing Fear in "The Deadly
Years"

Chekov’s panic in the face of sup-
posed “agony booths” is both hu-
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morous and humanizing. He’s the
youngest bridge officer, and his
fear in tense situations makes him
more realistic and relatable,

providing a contrast to the stoi-
cism of his older crewmates.

5. Emotional Depth in "The Way
to Eden"

This episode explores Chekov’s
romantic past, revealing a softer,
more vulnerable side. His dynamic
with Irina Galliulin adds depth and
complexity, reminding viewers
that Starfleet officers have lives
and loves beyond their duty.

6. Composure Under Fire in Star
Trek: The Motion Picture

When injured during an alien
attack, Chekov’s professionalism
and composure underscore his
growth. He’s evolved from comic
sidekick to a competent and trust-
ed officer, reinforcing the ensem-
ble nature of the crew.

7. Terror and Tenacity in Star
Trek II: The Wrath of Khan
Chekov’s horrifying encounter
with Khan and the Ceti Eels is one
of the franchise’s most suspense-
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ful moments. His terror is palpa-
ble, yet he demonstrates resili-
ence and determination, surviving
one of Star Trek’s most memora-
ble villainous plots.

8. Loyalty in Star Trek Ill: The
Search for Spock

Chekov’s willingness to help Kirk
steal the Enterprise to save Spock
highlights his fierce loyalty and
the familial bonds that define the
crew. It's a pivotal moment that

elevates him from supporting
player to integral team member.

9. Comic Gold In Star Trek IV: The
Voyage Home

Chekov’'s attempts to locate
“nuclear wessels” in 1980s San
Francisco are legendary among

fans. His earnestness and confu-
sion in the face of 20th-century
culture provide some of the film’s
funniest and most memorable
scenes, cementing his legacy as a
source of levity.

10. Wisdom and Diplomacy in
Star Trek VI: The Undiscovered
Country

By the time of the crew’s final ad-
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venture together, Chekov is a sea-
soned officer. His role in navi-
gating political intrigue and advo-
cating for peace demonstrates
maturity and wisdom, serving as a
fitting capstone to his journey.

Conclusion

Pavel Chekov’s top moments ex-
emplify the qualities that make
him a Star Trek icon: humor, intel-
ligence, loyalty, and growth. From
his youthful bluster to his sea-
soned diplomacy, Chekov’s jour-
ney mirrors the ideals of Star Trek
itself — optimism, unity, and the
enduring power of friendship.
Each of these moments, big or
small, contributes to a rich legacy
that continues to inspire fans
across generations.

MARK SICKLE: Mark Sickle is
an Egyptologist (archaeologist)
by day, diehard Trekkie all the
time. Founder of the Star Trek
Family. Livesin West Virginia
with his beautiful wife Lisa,
puppies Odo, Kira, Wesley and
Jadzia; and kitties Nala, Cymba,
Cena, Elleadora, and Aeolia.
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It was one of those beau-
tiful, full moon nights at the beach
of Santa Monica, Calif. The air was
cool; a mist was rolling in from the
ocean as he walked along the
edge of the water in his bare feet.

It had been one of those
tiring days as an officer with the
Los Angeles Police Department.
He just wanted to have some
alone time as he strolled in the
wet sand of the beach. This was
something he did many times in
the past and tonight was no differ-
ent. Until...

He felt it first with his toe.
The big one on his right foot. It hit
something buried in the sand. It
stung for a moment as he gained
his composure. His police training
told him to always investigate the
unknown so he reached down to
see what was buried in the sand.

It was a book.

“Strange to find a book
buried in the sand,” he thought.
Not the normal thing you might
find. Maybe you could find an old
soda can or something else, but a

book? He picked up the book,
brushed away the sand covering
the cover and read it aloud: “Star
Trek Federation — The First 150
Years.”

He shook his head. “What
is this? A joke?” he thought. He
quickly flipped through the pages
and saw that it looked like the his-
tory books he had read as a
youngster in elementary school.
He read the authors name, David
A. Goodman. He had never heard
of him. This was all rather confus-
ing and fascinating. So, to allay his
concern, he sat down in the sand
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and began to read the book
starting with the table of contents
and then the chapters thereafter.
The full Moon was the best read-
ing light he could ask for. It was
laid out in chronological order,
with images and descriptions, doc-
uments, even a bibliography at
the end of it. The book was bro-
ken down into a prologue and five
chapters.

The prologue told of hu-
manity’s first contact with an alien
race, the Vulcans. But more so, it
told him of a future with the
“Eugenics Wars.” “And how could
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this person, Zefram Cochrane,
build the first spacecraft to go
faster than light?” This caused him
to pause. “Faster than light, in
space?” he thought. “We haven’t
even left the Earth for space yet.
I've got to read further.” It contin-
ued on how the Vulcans help hu-
manity to develop our ability to
reach out into deep space and de-
velop faster and faster spacecraft,
yet at a price.

The first chapter dealt with
the years 2120 to 2155 as we con-
tinued developing technology to

reach out and then create
“Starfleet Command” to be a
greater version than NACA

(Authors note: National Advisory
Committee for Aeronautics exist-
ed before NASA was created).
That a new class of spacecraft, the
NX series, were built. “NX? Wasn’t
that the designation on Charles
Lindberg’s airplane?” he thought.
It told the story of Captain Archer
and the crew of the Enterprise,
which he remembered as being an
aircraft carrier from World War Il
It tells of the heroic battle the En-
terprise went on alone, to avenge
an attack on Earth by another al-
ien race, the Xindi.

As he continued to read
on, the second chapter was from
years 2155 to 2160 which covered
Earth’s next event of survival, the
first war with an intergalactic race
known as the Romulans, who also
wanted to conquer Earth. Battles,
strategies and events are all laid
out in detail, including the peace
treaty ending the war.

The third chapter covered
2160 to 2245 and dealt with the
creation of a Federation of Plan-
ets, much like the post-World War
Il creation of the UN. It tells of the

difficult times ahead for the Fed-
eration, its successes and trials
and the creation of the Constitu-
tion class of spacecraft and the
wanting to explore strange, new
worlds.

He became more intrigued
with the fourth chapter, years
2245 to 2290 and the adventures
of the new Enterprise, first cap-
tained by April and then on to
Pike’s leadership. There were en-
counters with another alien race,
the Klingons. Yet it was the next
captain of the Enterprise after the
injuries to Pike that really caught
his attention.

It was the fifth and final
chapter of the book covering 2290
to 2311 that was the real gatherer
of his attention. As he read more
about the exploits of Kirk and his
crew, he knew this was the most
intriguing part of the book. As he
read on, the story of this crew’s
adventures, their camaraderie,
their difficulties and so on that
made the ending of the book so
special to him. It sadly ends with
the end of Kirk’s life.

When he concluded his
review of this book, it appeared to
him that the stories and future
history explained should be
shared with everyone. But how?
As he rose from the sand, he
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brushed himself off and knew
what he had to do.

As he headed back home,
he decided that he would take
these stories and use the new me-
dium of television to produce
them. He tucked the book safely
under his arm and Gene knew that
he had something that would
stand the test of time and become
something lasting. The two words
on the cover of the book, “Star
Trek” would serve him as a way to
tell the future facts it contained
for the world to enjoy. And he did
just that.

(Authors note: if you want a copy
of this book from the future, it is
available on Amazon.)

STEPHEN MIRKIN: | first
learned about science fiction
the moment | was able to

reach the on/off knob on my
parents’ black-and-white TV
set. Being born in 1956, | was
there on Sept. 8, 1966 to watch
the first episode of Star Trek.
Since then, | have watched
every TV series and every mov-
ie, and | only look forward to
the next great Star Trek

moment.
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ANTDN & Russian-born Pisces, prolific actor
disease hidden in his baby face

Anton warmed our hearts with a smile.
Despite his long list of credits
most knew Anton for one role,

Chekov, with an exaggerated accent

and curly blonde hair.
A TRIBUTE BY MONA MEHAS
Full of vigor, voice of an angel
guitar in his hands
saw life through a camera lens
Anton lived provocative beauty.

Walter, son of Russian immigrants,
the original Chekov
said Anton was gifted

extended sympathy to his parents.
Walter had lost a son
he understood heartbreak.

No one was there to witness

the roll, the trap at the gate,

afterward, recalls for the car.
Antosha, your death saved lives.
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Walter

played everyone’s favorite Rus-
sian navigator in The Original
Series, has contributed more than
just his charm, boyish looks and
acting talent to the Star Trek
universe. He has also employed
his writing talents to expand the
franchise and contribute to the
legacy of the show. His contribu-
tions have been diverse and have
covered everything from original
fiction to memoirs. In 1973 Koenig
left his mark on The Animated Se-
ries by writing the episode; “The
Infinite Vulcan.” It was his way of
being a part of the show since he
was not cast in it due to budget-
ary constraints. Koenig chronicled
his memories of the production
and filming of The Motion Picture
in his book, “Chekov’'s Enter-
prise” (1980). He also pitched sto-
ry ideas to producers of The Next
Generation, though none were
ever made into an episode. One of
Koenig’s least known writing cred-
its is his venture into Star Trek
comics. He wrote issue #19 of the
first volume of Star Trek published
by DC Comics. That issue is titled
“Chekov’s Choice.” It is no sur-
prise that with Koenig being the
creative force behind the comic
book, Chekov is the central char-
acter of the plot.

Koenig’s foray into Star
Trek comics took place in the mid-
1980s (1985 to be exact). DC
Comics, better known for being
the home of superhero titles like
Superman and Batman, also had
the license for Star Trek for much
of the 1980s and 1990s. The first
volume of the Star Trek series was
in publication from 1984-1988
and included 56 regular issues,
and three annuals. This series fea-

Koenig, who
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tured the storytelling talents of
several notable Star Trek luminar-
ies, such as Walter Koenig, Diane
Duane and Peter David.

One stand-out feature of
“Chekov’s Choice” is the artwork
of Dan Spiegle (1920-2017), who
illustrated the interior of the
issue. For those who are not fa-
miliar with Spiegle’s work, he was
one of the most prolific and
respected comic book artists of all
time. John Trumbull of Back Issue
magazine said of Spiegle, “If you
weren’t familiar with Dan’s work, |
feel sorry for you. He was, simply
put, one of the most ferociously
talented artists that comics have
ever produced.” Spiegle’s work
spanned many decades and eras.
His professional career started in
1949, and his final work was pub-
lished in 2008. Spiegle’s portfolio
was diverse and showed a broad

mastery of styles; from the
"cartoony" to the more realistic.
He had worked for every major
comic book publisher (Dell, Gold
Key, Marvel, DC, Eclipse, and Dark
Horse) and his artwork covered a
vast array of genres; everything
from cartoon characters, west-
erns, war stories, superheroes, to
science fiction. Spiegle is credited
with both the penciling and inking
in “Chekov’s Choice”. He was well
known for penciling and inking his
own work, unlike other notable
artists like Jack Kirby, who had a
litany of inkers. Dan Spiegle’s
classic artwork alone makes
“Chekov’s Choice” a noteworthy
chapter in the history of Star Trek
comics.

Another feature of note is
the chronological setting of the
story. The story takes place
between the events of The Motion




Picture and Star Trek Il. This can
be evidenced by the crew wearing
the uniforms of The Motion Pic-
ture era. “Chekov’s Choice” is un-
usual because the rest of the first
volume takes place post-Star Trek
Il.

“Chekov’s Choice” follows
the classic 3 act pattern that is the
most common narrative structure
in comics, TV and movies. Act one
sets up the events that lead to the
conflict. In Act two the hero faces
the conflict with escalating ten-
sion/stakes. Act three is the reso-
lution of the conflict and the cli-
max of the action/tension.

The first act in Koenig’s
story finds the Enterprise answer-
ing a distress call from an alien
vessel. The Enterprise is unable to
save the vessel, and Captain Kirk
has to make a difficult decision to
abandon the rescue efforts and
warp out of the area or the Enter-

prise would be caught in the ex-
plosion. This fateful decision will
lead to the crew questioning
themselves and Kirk’s fitness for
command.

The second act finds Che-
kov struggling with tremendous
guilt and shame over abandoning
the people aboard the alien ves-
sel. This toxic mix of emotions
causes Chekov to have night-
mares and he’s unable to focus
on his duties. In this distracted
state, he fails to respond to Kirk’s
request for information about a
mysterious ship that has ap-
peared on their sensors. Kirk is
left with little choice but to relieve
him of duty, due to Chekov’s dis-
tractibility. This action only exac-
erbates the situation with Chekov
and the crew. The crew start to
express their dissatisfaction open-
ly and begin to view Chekov as a
martyr. As Chekov is dealing with
his inward struggles, he meets a
lovely young ensign who offers
him a supportive presence. How-
ever, she also confirms his fears
and challenges him to act on his
doubts about Kirk’s leadership.
The discontent on the ship grows
and there is soon a fight in engi-
neering, and it is reported that
Chekov is encouraging mutiny on
the ship. Kirk sends Sulu down to
the rec room to arrest Chekov,
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but this turns quickly into mob
violence with the disgruntled
crew. The mob leaves the rec
room and takes over auxiliary
control and cuts off power to the
bridge. This puts the Enterprise in
serious jeopardy as the ship is
now powerless, adrift, and head-
ing toward an asteroid and certain
destruction with only minutes to
spare!

In the final act Spock
reveals to Chekov that the crew is
being manipulated by illusions
created by unknown forces
aboard the mysterious vessel.
Spock is immune to the illusions
because he can see through the
illogical nature of the situation.
Spock challenges Chekov to see
through the illusions as well. Now
Chekov is faced with a profound
choice (hence the name of the
issue). The choice is simple; will
he listen to his fears and doubits,
or will he overcome them to save
the ship? Ultimately Chekov
chooses to believe Spock and em-
braces reason over his fears. By
making this choice, he is able to
see  through  the illusions

(including that of the lovely en-
sign) and gets to auxiliary control
in time to save the ship. Once the
Enterprise is safe from the aster-
oid, the aliens reveal themselves
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as a species that has spent centu-
ries hiding from the dangers of
the universe, literally living in fear
of the unknown. Their only de-
fense is to create illusions. Kirk
lets the aliens go and reminds
them that there is much in the
universe that is beautiful and
worth exploring. By doing this,
Kirk is challenging the aliens to
make their own choice of reason
over emotionalism. This is also a
reminder to himself and to the
rest of the crew of the nobility of
their ongoing mission.

“Chekov’s  Choice” is
essentially an exploration of the
power of guilt and fear to shape
one’s perception of reality. This
theme is consistent with Koenig’s
interest and experience in the
field of psychology. (He had
earned a degree in psychology
from UCLA.) This issue is a prime

example of Koenig’s penchant for
exploring psychological issues in
his writings. The titles of some of
his other works (his autobiog-
raphy “Warped Factors: A Neu-
rotic's Guide to the Universe”, as
well as the one-man play “You're
Never Alone When You're a Schiz-
ophrenic” also reveal this recur-
ring theme in Koenig’s writings.
Not only is “Chekov’s
Choice” a very satisfying comic
book adventure, it is also a very
good Star Trek adventure. It has
all the earmarks of how a Star
Trek story should be told: a focus
on a compelling plot, big ideas,
and a hopeful tone. It explores
deeply relevant themes with a fo-
cus on the human condition. Since
1966 Star Trek has revealed a
better tomorrow and “Chekov’s
Choice” does the same by shining
a light on a brighter future where

53

reason can overcome fear.

Koenig’s  scripting and
Spiegle’s artwork elevate this is-
sue and make it a joy to experi-
ence. | highly recommend
“Chekov’s Choice” to all fans of
Star Trek literature. | would also
encourage anyone who has not
explored the universe of Star Trek
comics to consider checking it out
because it is a great source for
outstanding Star Trek content.

| give it 5 deltas!

MY RATING

JAMEY L. WYLIE: Jamey is a
lifelong lover of all things
Trek, especially the media of
novels and comics. He is cur-
rently a professional school
counselor and bi-vocational
pastor. Jamey is married to
Amanda, who enables his
nerdiness.
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After writing about what
comfort Star Trek means to me, |
went scrolling to find which
episodes | like that | could watch
on cozy day. Each series is so
different.

Can | say that it’s season 3
of Star Trek: The Next Generation?
Like, most of the season? It's 26
episodes and | like 20 of them and
could watch on repeat. It’s when
the show finally found solid
ground and the stories are bang-
ers: “Sins of the Father” or freak-
ing “Yesterday’s Enterprise” and
“Best of Both Worlds, Part 1.” Sol-
id, solid, solid. If I'm somewhere
and Next Generation is on and has
one of those episodes from sea-
son 3, | can tell you where they
are in the story and probably re-
cite a line or two.

What is it about season 3?
For me, this is when the show
found its footing. It wasn’t Star
Trek: The Original Series version
2.0 anymore and for that I'm
grateful. A number of scripts in
seasons one and two would have
easily blended into The Original
Series and it wasn’t a good thing. |
think the last misstep was the
character of Dr. Pulaski. Granted, |
like Dr. Pulaski, | didn’t like the
genesis of her character to be the
female equivalent of Dr. Leonard
McCoy. | find Dr. McCoy already
problematic and that level of
characterization was meant to
stay in the 1960s. It had no place
in 1980s television and it showed.
Season 3, you could tell there was
a new energy. Also, it’s when Dr.
Beverly Crusher came back and
she was needed to make the en-
semble work.

Also for me, it was when
The Next Generation crew were

their own group with their own
ways of being one unit. It was a
departure from The Original
Series that focused on Captain
Kirk, Spock and Dr. McCoy. The
rest of the bridge crew were pe-
ripherals, rarely being the spot-
light. The Next Generation, the
bridge crew seemed interconnect-
ed in season 3 even when there
was a central bridge character or
two for one episode. “The Off-
spring” was about Data becoming
a parent and very Data centric,
but you never lost sight of other
bridge crew and how they were
affected. In other words, the oth-
er bridge characters were not glo-
rified guest stars. They each made
a meaningful contribution to the
story.

WATCH IT ON YOUTUBE

(CLICK THE PICTURE TO WATCH THE SCENE)

"THE ENSIGNS OF COMMAND®

Season 3 episodes are
when the storylines were consist-
ently interesting.

In “The Ensigns of Com-
mand,” Data is learning to lead
and how to make himself heard
when there’s opposition and push
back. It gave a little bit of every-
thing and in the end, became one
of the first episodes that made me
love Data. The humans in the epi-
sode aren’t as one dimensional
and everyone has valid points,
even the stubborn Shelliak. And it
gave one of the few moments
when Picard is petty and it's
amusing.

If I had to pick just one or
two, it would be “Who Watches
the Watchers” and “Sins of the
Father” with an honorable men-
tion for “The Defector.” Looking at
these three, it’s kind of a perfect
trinity of what Star Trek wrote
about: The Prime Directive, the
Klingons, and the Romulans. It
shows what makes Starfleet and
the Federation great and its chal-
lenges.

“Who Watches the Watch-
ers” has been my favorite since |



https://www.youtube.com/watch?si=3CSaGCgXqdkGPvPX&v=pghtL6i0zPI&feature=youtu.be
https://www.youtube.com/watch?si=3CSaGCgXqdkGPvPX&v=pghtL6i0zPI&feature=youtu.be
https://www.youtube.com/watch?si=3CSaGCgXqdkGPvPX&v=pghtL6i0zPI&feature=youtu.be
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was a kid for many reasons. One,
the Prime Directive is on display
and makes a reasonable and val-
iant argument for its purpose. Pi-
card has such a respect for the
Prime Directive that he’s hard-
core. If he were in charge of the
away mission he would have let
Liko die than contaminate the cul-
ture. In the end, he was willing to
die for it if it meant he wouldn’t
be worshipped as a god.

| think what’s interesting,
the Mintakans were meant to be
studied only. | always wondered
what the end goal was to observe
these people. Whatever it was,
the memo was missed by the an-
thropologists. They were quick to
toss away science and the Prime
Directive to suggest that Picard
become a god in order to retrieve
an injured member of their team.
| loved Picard’s mini speech to the
errant anthropologist who alleg-
edly studied the Mintakan culture:
“Horrifying... Dr. Barron, your re-
port describes how rational these
people are. Millennia ago, they
abandoned their belief in the su-
pernatural. Now you are asking
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me to sabotage that achievement,
to send them back into the dark
ages of superstition and ignorance
and fear? No!" Picard refused any
kind of interference that would
bring a species backward. | ad-
mired the dedication and was
equally horrified that you can in-
sert a person as a species’ belief
and religious figure and not think
of the consequences. Or worse,
find the consequences insignifi-
cant.

This brings me to another
reason | love the episode. It was a

think piece of beliefs versus logic.
How beliefs can turn into religions
and the beliefs themselves are
wildly subject to someone’s inter-
pretation to an unseen god or be-
ing. Using Picard as a guide, it
walked me through as a kid how
to logically look at something you
can’t explain. | loved how patient
Picard is with Nuria, leader of the
Mintakan group. Nuria’s inno-
cence mirrored my own. It then
led me to questions about my
own faith and my beliefs as | grew
up as a Christian. It didn’t seem
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those beliefs made it to the 24™
century and | wondered why. Did
those who lived in the BCE
timeframe have their own ver-
sions of “The Picard” and that’s
why Christians or other faiths be-
lieve what they believe now? Even
now, | always leave that episode
with more questions than an-
swers. | believe asking those ques-
tions is necessary in order to avoid
complacency and assumption.
Picard’s walk through with
Nuria taught me to reason things
out that | couldn’t understand.
Star Trek always talked about logic
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"SINS OF THE FATHER"

but, for me, this was logic 101 and
| was a willing student.

Acting wise, | felt true em-
pathy for both Liko and Nuria.
They both sucked me in and | had
to find out what happens next.
Liko’s quick descent into religious
fervor was fascinating and horrify-
ing to watch. His heartbreak of
wanting Picard to bring his wife
back, it was one of those mo-
ments for me when | wish | could
do the impossible to help this man
in his grief. After trying to kill Pi-
card, Liko’s admittance and apolo-
gy of how far he went in the

wrong direction made me like him
more. Liko was logical for the
most part until logic couldn’t an-
swer what he saw. | always won-
der would | be a Liko or a Nuria if
something like that happened to
me. | want to believe | would be a
Nuria.

“Sins of the Father” was
such a solid episode and | love
watching it for one main reason:
Tony Todd. His performance as
Kurn is unlike any other Klingon
we’d seen, including Worf. He
commanded such a presence that
you can’t help but watch. The con-
frontation between Worf and his
brother Kurn, it gave Worf a
chance to be fully Klingon, well, at
least to me. He kept within the
bounds of Starfleet but so far and
Kurn pushed him to the edge.
From then on, it’s a wonderful
piece of worldbuilding for not only
the Klingon homeworld but also of
Worf and Picard.

The system of honor is nu-
anced and has a level of logic. It's
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the complete opposite of “Code of
Honor” and their random systems.
The Klingons are intriguing and it
makes you want to know more.
What makes a cha’Dich and how
does that system operate? | want
more Klingon lore! Thankfully, we
get more as the series and Star
Trek progresses overall.

| think what also speaks
volumes is how Picard is so ready
to support Worf. No Prime
Directive dance here. His officer is
being challenged and he’s not
having it. Even accepting Worf’s
request to be his cha’Dich shows
how much Picard honors other
cultures. His one liner to Duras’
taunt about not being a fighter is
so badass: “You may test that as-
sumption at your convenience”.
Picard took his duties seriously,
even if it meant his life.

| wish TNG showed a deep-
er relationship between Worf and
Picard. Not a friendship, it seems
wrong but also unprofessional.
But one that matches or surpasses
what Worf has with Riker. One
where Picard valued the relation-
ship and would have never insult-
ed Worf so carelessly as he did in
Star Trek: First Contact.

As for Worf, this is where it
shows that Worf is not a ceremo-
nial Klingon, but his heart is truly
of that world. What he was willing
to sacrifice is commendable.
Kurn’s understanding of it, you
can tell what this means but
there’s also a glimmer of respect
for Picard for standing up for his
brother in the High Council.

It gives all the things: sus-
pense, intrigue, a whodunit, hon-
or and courage. Everyone plays a
part and it works. | even like how
Riker, who knew Worf, and | think
considered him as a friend, gave
way to Captain Picard and never
overstepped once. It shows how
much respect people had for
Worf.

Now, for my honorable
mention, “The Defector.” First, it’s
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one of the first episodes that
starts off in the holodeck as a
Shakespearean scene. In this case
it’s “Henry V.” | always liked those
openings because of how they tie
into the story later. While the sto-
ry of the Romulan defector is
good on its own merit, it’s espe-
cially true with the téte-a-téte be-
tween Picard and Commander
Tomalak that really cements the
episode for me. Not just great
performances, but it's what
makes the episode worth re-
watching over and over.

Happily rewatching these
three episodes for writing this
piece, | felt a level of calm, know-
ing the crew of the Enterprise will
handle their obstacles with grace,
sincerity, and if need be, a little
playful pettiness.

FELICIA WATKINS KIMBLE: Felicia
Kimble is a wife and mom of three,
and works for an environmental
nonprofit in her Ready Room at
home. An avid Trek fan, she’s a crew
member of the USS Monocacy, part
of Star Trek: The Fleet.
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The only people left in
Quark’s bar were Sisko, Jake and
Garak. Odo approached right as
they were about to eat to let
them know that there had been a
crime committed. The ugly holiday
sweaters had been stolen right
out of the cargo bay. All that was
left was a couple of threads. Odo
immediately looks at Quark to ask
his whereabouts. Quark was left
fuming, “Who in their right mind
would want those? | have been
right here all day! Do you think |
would have left my bar during the
busiest time of year to steal ugly
sweaters?”

Odo replied, “You may be
right. | cannot imagine there
would be any profit in the theft of
sweaters. But | AM watching you.”
at which point, he left.

Sisko, Jake and Garak were
stumped as to who could have
stolen the sweaters. Sisko left to
go help Odo with the investiga-
tion, which left Jake and Garak.
Jake looked at Garak and lament-
ed, “This is not right, those sweat-
ers are for the holiday party to-

morrow! Why would someone
want to steal holiday joy? Right
now, | am so angry. We all worked
so hard to organize this party. All
that was left was distributing the
sweaters to everyone.”

“You're right, Jake. This is
truly evil, | have been around evil,
so | know. | must go put the finish-
ing touches on my alterations. You
know | am a poor, simple tailor,
right?” And with that, he left.

Jake approached Quark to
see if he was able to get his hands
on the baseball card of the most
famous left-handed player of all
time, Babe Ruth. Quark said, “I left
it right here under the bar.” He
reached under the bar with his left
hand and put it in Jake’s hand only
to quickly remove it. He held out
his right hand and said, “Now
where is the gold pressed lati-
num?” Jake handed over the

agreed amount and grabbed the
card. “My dad is going to love
this! | am going to wrap it right
away! | can’t wait for him to open
this!” and left the bar.

Odo and Sisko were still
investigating the threads left be-
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A SISKO CHRISTMAS

This is a fun little game to play
with friends at get togethers and
holidays. It’s based on the left-
right game.

HOW TO PLAY
Have everyone sit in a circle with
a wrapped gift that they brought,
then have someone read the story
aloud; players pass their gift left
or right every time those words
are spoken, and whoever holds a
gift at the end keeps it. The game
is a fun, chaotic gift exchange
where gifts fly around as the read-
er speeds up.

TIPS FOR MORE FUN
e Speed it Up: The faster the
reader goes, the more fun and
chaotic the gift passing
becomes.
e Keep it Going: Play multiple
rounds with different stories if
you have many gifts or players.

hind at the scene of the crime.
After running an analysis on the
threads, they were left with more
guestions than answers. They de-
cided to check the logs of the car-
go bay and noticed that they had
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been tampered with. The com-
position of the threads and the
way in which the logs had been
tampered with left only one con-
clusion. The right conclusion. The
Cardassian conclusion. All clues
led right to the Cardassian. Right
to the tailor, right to Garak!
Quark had been right all along!
Nobody in their right mind would
steal the sweaters, which meant
the only person left that it could
be, is Garak. Sisko and Odo left
0Odo’s office and went right to
Garak’s shop. They were poised
to interrogate Garak when right
then, they heard him say, “Be
right with you!” he came out and
said, “Ah, is there something |
can help you with?” Odo
scowled, “Garak, we have some
guestions.” Garak replied, “Do
you need them answered right
now? | am quite busy and have a
lot of work left from yesterday.”
To which Sisko replied, “Yes, right
now!” Garak smiled and said,
“Well then, how can | help you?”
Odo took a deep breath,
“Garak, the threads left at the
crime scene were not from the
sweaters that were stolen. They
were left by the perpetrator. They
were left right where the cargo
containers were and are specifical-
ly threads used in Cardassian
clothes. The logs that were tam-
pered with left a trace that led
right back to you. You didn’t cover
your tracks very well.” Garak just
sat smiling through the whole
monologue, admiring the smug
look on Odo’s face. “My dear Odo,
| did not hear you right. Was there
a question in there?” Odo looked
to his left at Sisko. Sisko, be-
mused, asked Garak, “All right
then Garak, why did you steal the

sweaters? What could you possi-
bly want with them?”

Garak beamed at both
gentlemen and replied, “You are
right. You caught me. | stole the
sweaters to make alterations as
my gift to everyone. | made a few
small improvements to the ugly
sweaters.” He left the room and
came right back out to show the
alterations he had made. Right on
the front of every sweater, a mir-
ror had been sewn on. “Quite an
improvement, wouldn’t you say?”
Garak was quite pleased with
himself. Sisko left laughing and
Odo rolled his eyes as he left the
shop.

The next night, the holi-
day party was in full swing right in
the middle of Quark’s bar. Sisko
looked around the room at every-
one wearing ugly sweaters with
mirrors on the front grinning and
announced, “I would like to wel-
come everyone to the first annual
Deep Space 9 holiday party. With
so many different cultures, it is
only right that we include ele-
ments from many holidays. | am
so pleased to see everyone par-
ticipating in our ugly sweater con-
test, a tradition of earth. Alt-
hough, choosing a winner will be
much more difficult thanks to
Garak’s contribution!” Everyone
laughed. Worf said, “This is NOT
the outfit of a warrior.” Jadzia
smirked, “l don’t know, Worf, one
look and the enemy may run right
back home.”

Jake left and came back
to hand a gift to his dad right
away. Sisko opened the gift and
saw the left-handed batter Babe
Ruth looking back at him. “Jake!
Thank you, but how did you
afford this? Do you have ANY
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latinum left?” Jake said, “Dad, it
was worth every penny. It just
felt like the right gift.” Dad and
son hugged. With his arm
around his son’s shoulder, Sisko
announced, “There is only one
thing left to do! One final Earth
tradition, The HOKEY POKEY!
You put your right foot in, you
put your right foot out....”

JANERA TIELL MANNO : Janera
Tiell Manno has been a life-
long Star Trek fan, loves her
family, logic and bad puns.
Very proud to be a part of the
Trek community.

NEED A NEW CHRISTMAS



https://shop.startrek.com/collections/hoodies-sweatshirts/products/star-trek-holiday-christmas-crewneck
https://shop.startrek.com/collections/hoodies-sweatshirts/products/star-trek-the-original-series-trek-the-halls-adult-all-over-print-sweatshirt
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Dashing through the stars with Khan hot on our
tail

‘. : - Tried to blow him up but to no avail

Round Antares Maelstom and round perditions
flame

Khan will never cease as | scream out his name

(Chorus)
Enterprise Enterprise give her all she’s got

We got caught with our pants down and that’s
how we got shot

Enterprise Enterprise around space we do roam

Spock will sacrifice his life so you can bring us
home.

Genesis is primed Khan will kill us all
His need for revenge will be his own downfall
Limping away too slow we can’t outrun this past
Need warp engines now so we can clear the blast

(Repeat Chorus)
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(Click the picture to buy yours!)

Star Trek: The Origi-
nal Series Rubik's
Cube

$7.20

Star Trek: Deep Space
Nine Niners Logo
Embroidered Hat

$29.95

Star Trek U.S.S. Enterprise Embroidered Hoodie

$44.95

Star Trek: The Original Series Delta Yeti®
Rambler 140z Stackable Mug with Lid
$68.95

Star Trek Generations Kirk & Picard Sherpa
Blanket
$44.95

Star Trek: The Original
Series Vinyl Mr. Spock
Bluetooth Speaker
$62.95



https://shop.startrek.com/products/star-trek-deep-space-nine-nine-niners-classic-dad-hat
https://shop.startrek.com/products/star-trek-u-s-s-enterprise-embroidered-hoodie
https://shop.startrek.com/collections/pillows-blankets/products/star-trek-generations-kirk-picard-sherpa-blanket
https://shop.startrek.com/products/star-trek-rubik-s-cube?_pos=1&_sid=81c96641a&_ss=r
https://shop.startrek.com/collections/all-products/products/star-trek-the-original-series-delta-yeti-rambler-14oz-stackable-mug-with-lid
https://shop.startrek.com/products/star-trek-tos-6-vinyl-mr-spock-bluetooth-speaker-with-sound-effects-quotes-usb-cable-included?_pos=2&_sid=8e2539c73&_ss=r
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PATRICK STEWART BIOGRAPHIES

(Click the picture to buy yours!)

B[YOND UHURA

StarTrekand Other Memories

Making NTCHEREE NICHOLS

B
GEOREE TRE
STARTRER'S MR SUL

FROM NAPTOWN TO RED CARPETS

ANTHONY MONTGOMERY

|
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https://www.simonandschuster.com/books/Making-It-So/Patrick-Stewart/9781982167745
https://anthonymontgomery.com/lifetrek/
https://www.amazon.com/Beyond-Uhura-Star-Other-Memories/dp/0399139931/ref=sr_1_1?crid=1750NH3GUZGAJ&dib=eyJ2IjoiMSJ9.FY-iX0UEb-mcIqwp4Mi23KvAbh1mdFSnIuP6hNA0lp0X3d14pT_DXeHl5e4m5-ZuP-3m7KxkKSJjzsI9-NmEFTMvuw_2ffxov-KRa5CKSiU.3KJRoXMRhlclkoy7dkAW27-7B2QguQR
https://www.amazon.com/Sawdust-Stardust-Biography-DeForest-Kelley/dp/0743457625/ref=sr_1_1?crid=9Z5KDPGZB2ST&dib=eyJ2IjoiMSJ9.ElHDFwrjIIW14C-Tx0O38kIBJvt2qDrQ-2b2bG0LO4PGjHj071QN20LucGBJIEps.NsmWfyZlxuZPQMGuL_v5VlW2YYFKs8fb2dwCzLTzG0A&dib_tag=se&keywords=F
https://www.amazon.com/Stars-Original-Star-Trek-Paperback/dp/B00JK55EV6/ref=sr_1_2?crid=23WLHAESTA4TX&dib=eyJ2IjoiMSJ9.w19pBeDpjgB0a4cZszfqOzZ9tDtzAPGkTbwhhyO8t37CUqnMrINtnkyuD7NEQuTb1_0dAKLTgChNfhiyPn9HGUKCe0meGJKDQJccjA-JmQzjUX6YR6I577yhChaeEyQX.jkXNkmYP
https://insidetrek.com/Inside-Trek-Book
https://www.amazon.com/Still-Just-Geek-Annotated-Memoir/dp/B09HZB3WGP/ref=sr_1_1?crid=27RJXS7FRUOAZ&dib=eyJ2IjoiMSJ9.W6JC7ig8e8IH37Rks5f02_IXb9q8WJu2fUNnOx-hAiLc1qCuLRLjULZlBrgxVX0-17MltIwpKBRHw28YuVSGIKCgPwd56ViC8yKf5i90ZcI28ovQZgOVHxKU8mBhjjuIh-VaBzdHtA_
https://www.amazon.com/Till-Now-Autobiography-William-Shatner/dp/B0031MA8P6
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THE AUTOBICGRAPHY.OF

BENJAMIN SISKD

THE A Th ERAPHY OF
R SPOCK

THELIFE F A FEBERATION EGEND
JHE LFE OF STARLEET'SLESENDARY

nL A\(H\lﬂmﬂmll
JEAN-TUE PIEARD

THE STORY OF ONE OF STARFLEET'S NBST INSPIRATIONAL CAPTAINS

THE AHIHBILER‘FHY 0F

Rt
. $15.95
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Head on over to Star Trek Shop and check out all
THE AUTOBIOGRAPHY OF the great gifts they have to offer any Trekkie!

JAMES T KIRK |
Q STAR TREK swop



https://www.amazon.com/Autobiography-Benjamin-Sisko-Derek-Attico/dp/1803366230/ref=sr_1_1?crid=3G7X7MAZXC4LA&dib=eyJ2IjoiMSJ9.1udOULbkX3GYxHfFYWcZIZwruh2KhO8SUZN6nvX-VXrGjHj071QN20LucGBJIEps.8YJVjA15rg-5nIIlcSW270xEigNxOUr5wsOzFzuY848&dib_tag=se&keywords=A
https://www.amazon.com/Autobiography-Kathryn-Janeway-History-Captain/dp/B08TL23H5K/ref=sr_1_1?crid=2IYKNUUX1QBHN&dib=eyJ2IjoiMSJ9.unRkYCUa3t0zP8l32uFeZiyuXvNDtHzalMC-Mo9V0Yk.RM06olamSx9UTRM9bA0KAIbCcfewESzK91jReqfKqIU&dib_tag=se&keywords=autobiography+of+k
https://www.amazon.com/Autobiography-Mr-Spock-David-Goodman/dp/1785654667
https://www.amazon.com/Autobiography-Jean-Luc-Picard-David-Goodman/dp/1785659405
https://www.amazon.com/Autobiography-James-T-Kirk/dp/1783297484
https://shop.startrek.com/collections/all-products/products/star-trek-the-original-series-delta-yeti-rambler-14oz-stackable-mug-with-lid
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HOGAN

(He was at the transporter controls when Tuvix happened)

Helping Harry beam up the away team
A malfunction combined both their streams
Tried to stop with no success

Now | am feeling distressed

The incident will likely haunt my dreams
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CHEKOV

Russia invented many things, you see

Such as Fool Me Once and Scotch Whi
So many more | could list
The options are endless

Like the glass slipper gal who had
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10

12

13

14

15

16

KOENIG'S LAST STAR TREK
MOVIE APPEARANCE

APPEARED FIRST IN WHAT
SEASON?

HIS REPLACEMENT ON
THE ANIMATED SERIES

WHAT WAS PAVELS SON'S
NAME?

MADE A VOICE OVER
CAMEO IN THE FINALE OF
SEASON 3 OF WHAT NEW
SERIES

HOW MANY STAR TREK
FILMS DID ANTON
YELCHIN APPEAR IN?

HIS LOOKS WERE
EVOCATIVE OF THE LONE
BRITISH

YELCHIN'S LAST MOVIE
WAS STAR TREK

THE MAKE OF THE CAR
THAT CRUSHED ANTON
YELCHIN

BESIDES YELCHIN, WHO
ELSE DIED IN STAR TREK
BEYOND?

COUNTRY CHEKQV IS
FROM

FIRST EPISODE
PRODUCED

75

down

CATSPAW AIRED AROUND
WHAT HOLIDAY?

JOB ON BRIDGE OF
ENTERPRISE

CHEKOV'S FATHER'S
NAME

PAVEL CHEKOV'S MIDDLE
NAME

CHEKOV'S DRILL THRALL
ON TRISKELION

FIRST EPISODE APPEARED

OIN

1

HOW MANY SIBLINGS DID
CHEKOV HAVE?
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 MARINA'S
- TREK CALENDAR

An updated Ilstof events and conventlons from all

across the world. Marlna is recognlzed in the Star
Trek fandom as an expert on conventions, and ai
-m'uch bel'aved presence at Trek events!. -

- | O

j Marma Kravchuk
JANUARY

9-10: Hollywood Show - Los Angeles (in-person convention; multiple guests from across various series)

Links are clickable

January 17th: Star Trek: Academy Premiere Party hosted by Geek Life Rules in NYC (fan-organized event,
open to all, RSVP required)

January 30th - February 1st: Farpoint (in-person convention; David Gerrold, Jess Bush attending)

January 30th - February 3rd: Comic-Con: The Cruise (Jason Isaacs, Doug Jones sailing)

FEBRUARY

6-8: "Abduction From Seraglio", Star Trek parody, three performances only

14-15: Quebec City Comiccon (in-person convention; Gates McFadden, John de Lancie attending)

16-18: Fan Expo Portland (in-person convention; Jonathan Frakes, Walter Koenig attending)

20-22: Pensacon (in-person convention; Michelle Hurd, Dina Meyer attending)

GTARBREX

THE CRUISE

FEATURED EVENT:
FEB 20-27, 2026

(Click the graphic to get your cabin)

FOR MORE EVENTS, PLEASE VISIT: MARINA’S PAGE e



https://drakkorex.blogspot.com/p/trek-calendar.html?m=0
https://www.hollywoodshow.com/default/main
https://www.facebook.com/share/1FkBrsyn9z/
https://farpointcon.com/
https://comicconthecruise.com/
https://www.comicconquebec.com/en/
https://www.pacificoperaproject.com/abduction-from-the-seraglio
https://www.pacificoperaproject.com/abduction-from-the-seraglio
https://www.pensacon.com/
https://fanexpohq.com/fanexpoportland/
http://www.startrekthecruise.com/
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